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The pedestal inscription of Sirika 
Oskar von HINUBER 


Origin and present whereabouts of the statue of a Bodhisatva (plate 1), which was 
brought to my attention by S. Karashima', who, in turn, received the photos of the image 
and the inscription from Isao Kurita, Tokyo, are unknown. The pedestal of the 
Bodhisatva or “Cakravartin Buddha” from Mathura is inscribed in two lines (plate 2): 


1. siddh(am} dhamaraksitaputrasya updsakasya Sirikasya sa(r)thavGhasya bohisatvam 
pratisthapit(o) deyadhamam sah(a} matapitihi sah(a) sa(r)vasa[tve ]hi (bha + na) budha 

2. na dsane Saravanake sarvabudhapujaye mahds(d)ghikana bhiksunam jdbuvaniyanam 
prarigah(e) 


»ouccess! The bodhisatva of the son of Dharmaraksita, the layman Sirika, the merchant 
(caravan leader), has been set up as a pious gift together with his parents together with all 
beings near the seat of the xxx Buddhas of the Reed thicket to pay homage to all Buddhas 
for the acceptance of the Mahasamghika monks of the Jambuvana.” 


Whether or not the inscription continues on one side of the pedestal, is not known at 
present, but highly unlikely. 

The only part that cannot be read clearly due to damage to the stone is the end of the 
first line. Three aksaras before the word -budhd seem to be lost. Traces of these three 
aksaras, which can be detected best after strong enlargement and variation of contrast 
and brightness, could be bf.- as the first and -na of the third one. The vowel of bh- 
cannot be determined. Very faint traces of the aksara in the middle might point to -kd-, 
but (bh.kana) hardly yields any sense as an epithet of the Buddhas. 

Further, the second aksara could be -ddhya- or -ddham with a final -m(?). The first 
syllable in deyadhamam is written in a slightly unusual way. Moreover, the distinction 
between -i- and -e- is not everywhere clear. Consequently, it is difficult to decide, 


' For a first reading of the inscription and for fruitful discussions I am indebted to S. Karashima, 


Hachioji, and for important bibliographic support to H. Falk, Berlin. 

This designation has been suggested for images of this type by H. Hartel: A remarkable inscribed 
sculpture from Mathura, in: Indian Art and Connoisseurship. Essays in Honour of Douglas Barrett. 
Dethi 1995, pp. 33-43, particularly p. 40, cf. also H. Hartel: The Concept of the Karpin Buddha Type of 
Mathura, in: South Asian Archaeology 1983 ed. by J. Schotsmans and M. Taddei. Naples 1985, p. 
653-678. 
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whether, as usual, prarigahe is intended by the scribe or prarigahi. It is interesting that 
prarigahe is clearly written with a Dardic metathesis of liquids, which would point to a 
scribe from Gandhara. Again, an enlargement shows that the -r- in pra- is not cancelled, 
as a first glance at the photo seems to indicate. The palaeography clearly points to a date 
during Kusana early times. 

The name of the donor, Sirika, ice. Srika}, is similar to that of a second sdrthavdha 
found in the Mathura inscriptions, who is called named Bhavaéiri*. 

The place names mentioned such as Saravanaka “of the reed thicket”, where the image 
was established “near a holy place (Gsane)”, and the Jambuvana “rose-apple grove”, to 
which the Mahasamghika monks are attached, are otherwise unknown. 

Most interesting and important is the expression budhdna dsane, only the second 
occurrence of such a wording. The similar expression Sakamunisya dsdne found in the 
inscription documenting a donation made by Buddharaksita in the year 8 of Kaniska was 
discussed controversially by G. Fussman and H. Hartel. While G. Fussman maintains that 
the bodhisatva sits on the throne of the Buddha, because “nos statues ... comme le dit 
expressément l’inscription B, représentent en effet «le bodhisattva assis sur le tréne du 
bienheureux Sakyamuni» Cest-a-dire, montré au moment ot il va atteindre la bodhi et 
devenir le Buddha®”’, H. Hartel compares inscriptions mentioning that the respective 
statue is set up camkame “near the cankrama®” and understands dsane as “one of the Holy 
Places of Buddhism’.” In the light of the wording budhdna dsane and particularly 
because of the adjective saravanake “of the Reed thicket” in the inscription of Sirika, the 
interpretation of H. Hartel seems to be more likely, although the still uncertain text 
immediately preceding budhdna has to be kept in mind as a warning. Moreover, it is at 
least conceivable that dsane has a more neutral meaning in inscriptions: “place, where 
there are Buddha (statues)*”. Only further evidence coming to light will tell. 

Linguistically the form bohisatva is remarkable. The development -dh- > -A- in this 
word was previously attested only in a single pedestal inscription also from Mathura. 
Although the fragmentary statue was excavated at Saheth-Maheth (Sravasti) as far back 


The fem. name Srika is listed in A. Hilka: Die altindischen Personennamen. Breslau 1910, p. 94; the 
formation of the name is explained p. 65f. 

* —H. Liiders: Mathura Inscriptions ed. by K. L. Janert. Géttingen 1961, § 172. — Two sarthavdhas are 
mentioned in Satya Shrava: The Dated Kush4na Inscriptions. Delhi 1993, p. 59, no. 65 and p. 93, no. 115, 
cf. Indian Archaeology. A Review 1976/76, p. 63, no. 42, and one in : G. Schopen: The Inscription on the 
Kusan Image of Amitabha and the Character of the Early Mahayana in India. JIABS 10. 1987 = 
Figments and Fragments of Mahayana Buddhism in India. Honolulu 2005, p. 101 = 249. A Jaina 
inscription from Mathura mentions the wife of a merchant, the sdarttavahiniye Dharmmasomaye, G. 
Bihler: Further Jaina Inscriptions from Mathura. EI 1. 1892, p. 295. 

5G. Fussman: Documents épigraphiques Kouchans (V). Buddha et Bodhisattva dans l’art de Mathura. 

Deux Bodhisattvas inscrits de l’'an 4 et 8. BEFEO 77. 1988 [1991], pp. 5-24, 5 plates, particularly p. 15. 

The loc. is to be understood as tatsdmipyat: gangayam ghosah, kiipe gargakulam, Mhbhs II 218,18 on 

Panini 4.1.48, Varttika 3, cf. gangayam gavah, kiupe gargakulam, Mhbhs I 273,16 on Panini 1.3.11, Varttika 

qT 

H. Hartel, as note 2 above, p. 40 and note 4 (p. 41), where the interpretation of G. Fussman is explicitly 

rejected. 

The word dvdsa is used for a place where the Buddha is supposed to have lived during his life time: 
budhavase ghositarame in an inscription from Kausambi: A. Ghosh: Buddhist Inscription from 

Kausambi, EI 34. 1961/2, p. 14-16. 
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as 1862/3 by A. Cunningham and the inscription subsequently published by D. R. Sahni”, 
it is included neither in H. Liiders’ “Mathura Inscriptions” nor used by Th. Damsteegt”®. 
The reading by Sahni yields the following text: 
1. ...Jsya Sivadharasya ca bratrnd ksatriyand velistanam dhammandmdaputranam danam 
Sravastajetavane bohisatva mathura(va){ 
2. ...Jt@ sarvabidhanam pujartham mdatdprti puraskrca savasatvahitatham ca demti 
sathavicaksand asaraka ca bhoganam 
3. jivitasa ca seramiyakusala bhuyakusalam acini Mathurena Selariipakarena Sivamitrena 
bohisatva krta 


Below these three lines there is a fourth line containing the Buddhist creed (ye 
dharmGh) inscribed many centuries later than the original inscription. 

Unfortunately, no really good photo is available to control Sahni’s reading, which 
definitely needs improvement. Using only the photos in the publications mentioned in 
note 9, the following provisional new reading can be suggested: 

1. + + +]sya Sivadharasya ca bhrat(u)nd ksatr[i]yand velistana dhammdnandaputranam 
danam ($rd)vastajetavane bohisatva mathurdva + + 

2. to sa(r)vabudhana pijatha matdp[i]tau purask{r]ca _ savastva[hitasu](kha)tha + + + + 
vicaksana asdraka ca boganam 

3. + + + jivitasa ca sarama + yakuSald ca ya kuSalamacini mathurena Selaripakdrena 
Sivamitrena bohisatva krta 


The abs. puraskrca, which is certainly intended, though the subscript -r- is not visible, 
seems to be attested only here’. 

After jto in line two, the intended wording of the verses separated by gaps, can be 
largely reconstructed as follows: 


sarvabuddhanam pijartham matapitrau puraskrca 
sarvasatvanam [hitadya + + +] tha vicaksanam 
asdraka ca bhoganam + + + jivitasya ca 
sarama + yakusala cayakuSalamacini 


However, due to the gaps in lines two and three, a full understanding of the four verses 
is impossible without a re-reading of the inscription on the stone. Alternatively, a parallel 
to the verses could be used to close the gaps. It is unfortunately impossible to benefit 
from Sahni’s “translation”. 

Lastly, the inscription of Sirika records that his gift was deposited with the 


® Archaeological Survey of India Annual Report 1908/9, p. 132 - 138, cf. also ASI, AR 1910/11, p. 11; R. 
C. Sharma: Buddhist Art. Mathura School. Delhi 1995, plate 77 with p. 169 (repeating Sahni’s reading), 
and K. Tsukamoto: A comprehensive study of the Indian Buddhist inscriptions Part I. Kyoto 1996, p. 
699 Saheth-Maheth 1. 

1°. Liiders: Mathura Inscriptions, as note 4 above; Th. Damsteegt: Epigraphical Hybrid Sanskrit. Leiden 
1978, cf. p. 38, where the development -dh- > -h- is discussed. 

4. Tt is not listed by Damsteegt, as preceding note, p. 131. 
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Mahasamghika monks, who are well established in Mathura’, the probable provenance 
of the image. Because the inscription adds yet another reference to this school, it might 
be useful to supplement earlier surveys of references to Buddhist schools’ by adding 
material collected at random from inscriptions discovered during the recent past. A 
complete survey of the present state of knowledge about the distribution of Buddhist 
schools remains a desideratum. 

References to the Buddhist schools in inscriptions: 

Avaraddaraseliyas. H. Falk: The Patagandigidem copper plate-grant of the Iksvaku 
king Ehavala Cantamila. Silk Road Art and Archaeology. 6. Papers in Honour of 
Francine Tissot. Kamakura 1999/2000, p. 275-283 (p. 276: pavvayitehi avaradddraseliyehi 
“aparadvaraSaila”); — Dharmaguptakas: Satya Shrava: The Dated Kushana Inscriptions. 
Delhi 1993, p. 61, no. 68 (Jvihadre dharm[ma]guptikanadm parigrahe); — R. Salomon: Two 
New Kharosthi Inscriptions. Bulletin of the Asia Institute NS 14. 2000, p. 55-68 (p. 60: 
ayariana dhamaiitagana parigahami),; — Felicitation Volume of a Centennial 
Anniversary Kansai University. Excavations at Jetavana (Saheth). A Buddhist Site in 
Uttar Pradesh (1986-1996). Kansai University 1997, 3 volumes: Vol. “plates”: Plate 290 
No. RP 2705; reading: text volume 2, p. 163: mahutakana (tread: dhamagutakana) 
(sealing, @ 3,6cm); — ibid.: Plate 289, Nr. RP 2701; reading: text volume 2, p. 163: da 
ma gu ta ka na (read dha-) (sealing @ 2,lcm) ; — KaSyapiyas: H. Falk: The Buddha’s 
begging bowl. South Asian Archaeology 2001 ed. by C. Jarrige and V. Lefévre. II. 
Historical Archaeology and Art History. Paris 2005, p. 445-452 (p. 448: acaryana 
kaSaviana parigrahammi); — H. Falk: A Copper Sieve from Taxila. Indo-Asiatische 
Zeitschrift 4/5. 2000-2001, p. 28-34 (p. 28: taksasilae kaSaviana samanana parigrahe); — 
H. Falk: Notes on Some Apraca Dedicatory Texts. BISt 11/12. 1998, p. 85-108, (p. 90: 
pagramammi kasaviyana),; — Mahdasdmghikas: H. Falk: Six Early Brahmi Inscriptions 
from Gandhara. AION 64. 2004, p. 139-155 (p. 140: Gcaryana mahasaghiyana parigrahe 
Peshawar); — R. C. Sharma: The Splendour of Mathura Art and Museum. Delhi 1994, p. 
90, fig. 27 ((a)irya“ ma[ha](sanghika)na par(i){ gra]h(e)) = Satya Shrava, as above, p. 94, 
no. 116. —Both the following inscriptions have not been edited so far. Photos are 
published in Aruna Tripathi: The Buddhist Art of Kausambi. Delhi 2003, p. 94 fig. 69: 


2 G, Fussman, as note 5 above, p. 22. 

For Buddhist schools mentioned in inscriptions see also P. Kieffer-Piilz: Die buddhistische Gemeinde, 
in: Der Buddhismus I. Religionen der Menschheit 24,1. Stuttgart 2000, p. 293 - 302 supplemented in IJ 
5. 2002, p. 81. —- On the attribution of reliefs to Buddhist schools cf. O. v. Hiniiber: Sprachentwicklung 
und Kulturgeschichte. Ein Beitrag zur materiellen Kultur des buddhistischen Klosterlebens. Akademie 
der Wissenschaften und der Literatur, Mainz. Abhandlungen der geistes- und sozialwissenschaftlichen 
Klasse, Jg 1992, Nr. 6, p. 78 foll.; M. Zin: Der Elefant mit dem Schwert, in: Festschrift Dieter 
Schlingloff. Reinbek 1996, p. 331-344, p. 335 and: The Mikapangu Story in the Madras Government 
Museum: The Problem of the Textual Affiliation of the Narrative Reliefs in Amaravati and 
Nagarjunakonda. AION 64. 2004 [2007], p. 157-180, p. 175foll. 

’ The reading airya (i. e. arya), which is fairly certain, can be compared to forms such as aira or ayira 
found mostly in South Indian inscriptions and indicating an “Umlaut”: O. y. Hiniiber: Notes on the Pali 
Tradition in Burma. Nachrichten der Akademie der Wissenschaften in Gdttingen. I. Philologisch- 
historische Klasse, Jg 1983, Nr. 3, p. 15 note 36 and: Das dltere Mittelindisch im Uberblick. 
Osterreichische Akademie der Wissenschaften. Philosophisch-historische Klasse. Sitzungsberichte, 467. 
Band. Wien 72001, 147f. 
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1. - mafhara]jasya $ri bhadrama&ghasya {tsa} vatsare 83 va 1 di ] etaya purvaye j(u) 
2. v(u)sakasa updsakasya kuntakaputrasya ujhakasya deyadhama imi(na) deyae 

2a. mahdasagha 

3. matapit[{ana ca] savastvana hitasukhae mama ca p(i)tikathehi | kana pari(gahi) 


The reading is in many places uncertain and, consequently, the translation of the 
second part is highly conjectural: “In the year 83 of the Maharaja Sri Bhadramagha, in 
the first month of the rainy season, on the first day, at that day’, the pious gift of 
Juvusaka, the son of the updsaka Kuntaka, of the ujhaka(-family/gotra?). By the (pious) 
gift for welfare and happiness of my parents and all beings, and by my xxx. For the 
acceptance of the Mahasamghikas.” The scribe committed an obvious mistake in the first 
line and did not manage the space in line three well. The doubtful reading imina and the 
as yet obscure deyae (mistake for deyadhamaena?) seem to indicate that a formula 
similar to anena deyadharmaparityagena'’® might have been intended. The meaning of 
pitikathehi is obscure at present. 

A second partly damaged inscription is published in the same book (p. 93, fig. 68)'7: 

1. = sava 83 va I di I etaya puvaya juvusakasya ku(nta)kapu 
2. [trasya upasa]ka[sya a](r)yana (maha)[{[sa]ghikana paf[rigrahe] 


Both Buddha images are very obviously the work of the same artist, and both were 
commissioned by the same donor. Consequently, it cannot be ruled out that these two 
images originally were part of a much larger set of eight Buddhas, the six predecessors 
of Sakyamuni, Sakyamuni himself and Maitreya’*. — Sarvdstivadins: H. Falk: A 
Dedicatory Inscription of the Time of Huviska in the Mathura Museum. BISt 11/12. 
1998, p. 109-121 (p. 110: dcaryyanam sarvastivadinam parigrahe); — H. Falk: Six Early 
Brahmi inscriptions from Gandhara. AION 64. 2004, S. 139-155 (p. 142: 
catudigasarvvastivadibhiksusamghasya [Pafijab]). 

The name of the school is lost in Satya Shrava, as above, p. 93, no. 115 (Jparigrahe), if 
the inscription is read correctly: no photo is accessible. 


'S” Variations of this frequent formula are asmim divase, Liiders: Mathura Inscriptions, as note 4 above, § 


181 and asyd divasapurvayam, R. C, Sharma: Buddhist Art of Mathura. Delhi 1984, p. 226 without plate. 
’ E. g. Liiders, Mathura Inscriptions, as note 4 above, §29. 
” The inscription is also published by R. C. Sharma: Budhdist Art. Mathura School. Dethi1995, fig.118. 
8 An almost complete set was found in Kanaganahalli, where the images were also commissioned by the 
same donor, cf. ARIRIAB 10. 2007, p. 40 note 8. — Images designated as Dipamkara and as KaSyapa 
respectively are published in Sharma, as previous note, p. 201, figure 123; p. 217, figure 149 kas’aba(sa). 
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